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the bacchic-orphic hades

Yannis Z. Tzifopoulos

Death and man’s transition from life to death have always and 
in every civilization been marked by specific rites.1 The agony 
and fear of death (Plato, Republic 330d–331a) and of what 
comes after death have attended man since his first appearance 
on earth and have constituted a topic of constant reflection, 
particularly in ancient Greece. Depending on human needs 
(Plato, Republic 364b–365a), there appear two contradictory 
perceptions of death and how to confront it, both of which are 
found in the literature of the Archaic Greek world and mainly 
involve Hades / Pluton, Demeter and Kore/Persephone, and 
Dionysos. On the one hand, the eschatological notion of Hades, 
as described by Homer, Hesiod, and the lyric, choral, and 
dramatic poets, persists (see the Johnston essay in this volume), 
whereas, on the other hand, mystery cults propose a diametrically 
opposite eschatological view of the afterlife, to which the literary 
texts allude, only to reject it. The latter perception attempts to 
eliminate the fear of death by proclaiming that it offers the 
possibility of a new beginning. The mystes (initiate) hopes that 
in death he is reborn, raised to the status of a hero / god, and lives 
thereafter eternally as blessed (makar, olbios, and eudaimon) in 
a specific part of Hades, endowed with the characteristics of 
Hesiod’s golden and silver races. The assurance of this sort of 
immortality, which in life is unattainable since only the gods are 
immortal, becomes the primary concern of the mortal initiate, 
while his passport to achieving this goal is his personal and less 
“public” initiation into the mystery cults of Dionysos (but also 
of Demeter and Kore).

	 These mystery cults were essentially similar, and indeed it 
is difficult to delimit overlaps or mutual influences between 
them (fig. 1).2 Initiation was open and tolerant except for those 
who committed murder. Without discrimination for gender, 
age, religious convictions, and social or economic status, the 
mystes could decide at will to be initiated, in the hope of life 
after death. Evidence for the actual procedure of the initiation is 
scant, even totally absent, except that it involved things to be 
said (legomena), things to be performed (dromena), and things 
to be shown (deiknymena).3 In many mysteries, secrecy of the 
arrheta and aporrheta (things not to be said and not to be made 
public) was enforced, whereas teaching concentrated on an oral 
and apparently also written sacred text (hieros logos).4 The only 
certain thing is that the initiates (mystai)—those who through 
initiation acquired a personal experience of communication with 
the divine—are presented as having been reborn, with their 
previous views transformed, particularly on matters of life and 
death, and are referred to as olbios, eudaimon, makar, and 
hosios,5 epithets that denote perfect and absolute bliss and are 
usually employed to describe the “life” of the gods and heroes in 
literary texts.
	 These two opposite views on eschatology, expressed 
directly or indirectly in literary texts, appear to be followed in 
burial practices. For the first view, which stresses life and the 
things above the earth (epitaphic), the funerary stelai, altars, 
sarcophagi, inscriptions, and other earthly and consequently 
public grave markers constitute the tangible evidence.

Fig. 1.   
Sanctuary of Demeter and Kore at 
Eleusina. The Eleusinian mysteries,  
among the most sacred and best-
known mysteries of ancient Greece, 
took place here. Photo © Hellenic 
Ministry of Culture and Sports –  
Archaeological Receipts Fund,  
3rd Ephorate of Prehistoric and 
Classical Antiquities, photographer 
Kalliope Papaggeli
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	 For the second and more pleasing view of the afterlife, 
whose interest is focused on the beyond and on life after death, 
archaeological research has added a unique category of forty-six 
objects published so far: the “Bacchic-Orphic” incised gold (and 
one silver) lamellae (epistomia), with which some initiates were 
buried.6 The choice of eternal, incorruptible, and immortal gold 
(and silver, in a single instance in Paestum, Italy) as the most 
suitable material for these epistomia is anything but fortuitous, 
because it symbolizes the golden and silver races of Hesiod, 
which the initiates believed were not at all bygone but still 
attainable through initiation, even in the underworld.
	 These paper-thin epistomia, in a rectangular or mouthlike 
shape or in the form of an olive, myrtle, or ivy leaf,7 were 
entaphic (fig. 2a, b); they accompanied the initiate after death 
into the underworld and were not intended for the general 
public; otherwise their texts would have been inscribed on grave 
stelai in the manner of epigrams. The precise findspot of all the 
epistomia inside the graves is not known: they were used literally 
as mouth bands over or inside the deceased’s mouth, probably 
for practical as well as other reasons, as is still done today, or 
they were placed on the chest or in one of the hands. The text 
incised on them was in essence the words that the deceased 
addressed to the rulers of the underworld, mainly to Persephone, 
either in person or through an intermediary who would read the 
message on behalf of the deceased.8

	 The small corpus of these forty-six epistomia (all incised 
except four) presents a ritual and a hieros logos—in parte or in 

toto—but exactly what kind of ritual and sacred text is still a 
matter of debate. The opinio communis concurs in only one 
thing: these texts relate to a ritual and / or mystery cult whose 
emphasis is on the afterlife. Despite scrutiny, the origin and 
context of the texts remain elusive, because of the nature of the 
evidence. Interpretations abound, however, and the study of these 
texts has generated arguments relating the engraved epistomia to 
Orphica, Pythagorica, Eleusiniaca, Bacchica, and even 
Orphicodionysiaca.9 Although few scholars, if any, today would 
maintain the exclusively Eleusinian or Pythagorean character of 
these texts, consensus is, expectedly, not within reach. These texts 
are consistently referred to—for lack of a better word—as Orphic 
or Bacchic with Pythagorean influences (often in quotation marks 
or with the qualification “so-called”), despite facts that seem to 
militate against these epithets: Orpheus is found nowhere in these 
texts; the deceased’s regeneration does not necessarily entail 
metempsychosis (at least the metempsychosis Pythagoras and 
Empedocles meant)10; evidence for Orphic rites depends more or 
less on the epistomia’s texts, which thus portray Orphism as 
interested primarily if not exclusively in eschatology.
	 Even so, the forty-six texts incised on the gold epistomia, 
sixteen of which are presented in this catalogue (cat. nos. 93–103, 
105–108), constitute different versions of a mystery cult with a 
specific set of views and perceptions of the afterlife, a mystery 
cult of Bacchic Dionysos.11 The relationship between Orpheus 
and Dionysos is not easy to trace in the literary and other 
sources, and designating practices and texts collectively as 
“Orphic” does not promote, or can even obscure, a better 
understanding of them. More specifically, the hieros logos of the 
“Orphic” mysteries, if ever there were such mysteries, proclaimed 
Orpheus as a symbolic leader, founder, and organizer of rites 
whose death reflected that of the god Dionysos-Zagreus. The 
surviving material relating to Orpheus and his teachings is 
contradictory, although it is not certain whether or not Orpheus 
was an historical figure (fig. 3). In any case, since Orpheus is 
associated with both Apollon and Dionysos, he is not fully 

Fig. 2.  �(a) Gold rectangular lamella and  
(b) myrtle- or laurel-leaf gold lamella. Cat. nos. 94, 107

a

b

Fig. 3.  �Orpheus’s head with a  
muse and the poet Terpandros.  
Detail of cat. no. 84
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identified with either of these two opposite (at least superficially) 
divinities. According to the sources about the Orphics,12 Orpheus, 
son of Oiagros and Kalliope or another Muse, was a formidable 
musician, diviner, and poet who reformed among other things 
the Dionysiac rites and cult in Thrace, an act that caused his 
dreadful death, although accounts about it vary. This “strange” 
relationship of Orpheus and Dionysos is also extended to the 
personae / masks the two shared: Dionysos the bacchos, the 
mantis and prophet, the telestes and poet, the initiator of rituals 
and poetics, the transformer of humans after death into heroes 
and gods (fig. 4). These are but a few of the many personae of 
Dionysos, at least as many as Orpheus had: Orpheus the 
Argonaut, the foreigner, the singer, the magician, the initiator /
telestes, the husband of Eurydike.13

	 And yet even if the texts on these lamellae are labeled as 
Bacchic with Orphic and Pythagorean influences, and are thus 
securely placed within this religious-philosophical-literary 
context, it is by no means certain that all of those interred with 
the lamellae and epistomia (engraved or not) shared all or some 
of the views expressed in the Bacchic ritual, the “Orphic” rites, 
and the Pythagorean teachings. Moreover, the forty-six gold 
epistomia are synoptic in character, and in order to achieve their 
goal, they employ symbols (symbola), a part of the more general 
and more detailed whole, since even the one-word self-
introduction of the deceased (cat. nos. 103, 105–108) is more 
than enough for the initiate to be recognized by those privy to 
the mysteries. The choice of text to be engraved was probably 
left up to the initiate or the person responsible for the burial, 
without any clear and specific criteria, except for the general rule 
that whatever was easily understood by the initiates and the 
addressees of the texts could be omitted as self-evident.
	 According to the choice of text, the forty-six gold epistomia, 
which date from about the sixth century b.c. to the second 
century a.d., present both similarities and differences and are 
classified in seven groups.14 Group A comprises five, the 
so-called purity texts, because purity is singled out; this does 
not imply in any way, however, that the other mystai buried 
with an incised or un-incised lamella or epistomion were not 
“pure.” Group B includes thirteen, the so-called mnemosyne, 
or underworld topography texts (cat. nos. 93–98). Group C has 
one, the so-called Orphic text, but this group should perhaps 
also include all related texts: the Olbia bone tablets, Bacchic 
inscriptions from Olbia, PGurob, the Edict of Ptolemy IV 
Philopator; and also PDerveni, PAntinoopolis I 18 (= MP3 
2466), PChicago Pack2 1620; a few of Poseidippos’s epigrams; 
the Orphic Hymns, and other related Orphica, among which 
are the epigrams of mystai. Group D involves five texts, in 
which Dionysos and/or Persephone (and/or Demeter) or other 
deities are present by name or by epithet (cat. no. 99). Group E 
consists of five texts, in which the chaire-formula is employed 
or implied in addressing the underworld deities, either Plouton 
or Persephone, by name or epithet, or both (cat. nos. 100–102). 
Group F comprises the thirteen remaining epistomia with brief 
texts, such as the deceased’s name, the word mystes, or a 
combination thereof (cat. nos. 103, 105–108). And, finally, 
Group G consists of four un-incised epistomia, so called by the 
excavators who suggested that they may have had a text written 
on in ink or other perishable material; for all intents and 
purposes, these served as tokens of initiates for the underworld, 
just as the engraved ones did; this group should perhaps also 
include epistomia that may have had no text at all, if the 
deceased thought that the placement of the gold lamella on his 
mouth, breast, or hand would just as well serve the purpose of 
symbolizing his initiation—an example of symbolic epigraphy 
par excellence.
	 Be that as it may, it cannot be stressed enough that these 
categories should not be understood as airtight,15 as their texts are 
interrelated and complement one another. The above classification 
constitutes one important objective in the study of these texts, 

Fig. 4.  �Bronze volute funerary krater found in Derveni, Thessaloniki, 
ca. 340 b.c. The image shows Dionysos with his panther  
and Mainadai dancing around him; the shoulder of the vase 
shows cast-bronze figures of Dionysos and a mainada.  
Photo © Hellenic Ministry of Culture and Sports – Archaeological 
Receipts Fund, Archaeological Museum of Thessaloniki
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which is based primarily on their strong similarities (the 
stemmatological approach). Another objective, equally worth 
the effort, is to shift the emphasis from similarities to divergences 
and, instead of focusing on one central document behind these 
texts, to entertain the possibility that within the same Bacchic-
Orphic discourse on afterlife and even within the same group of 
texts existed simultaneously “dominant” and “peripheral” ideas 
and texts, for which local, or even individual, cultic and religious 
considerations may be accountable. Of the sixteen epistomia in 
the catalogue, numbers 93 through 98 are mnemosyne—or 
underworld—topography texts; numbers 100 and 102 are an 
example of the texts that address the lords of the underworld 
with the chaire-formula (fig. 5); and numbers 103 and 105 
through 108 are single-word texts. Nevertheless, even the 
initiates who followed a specific burial practice differ in details: 
for example, text number 98 deviates from that of numbers 93 
through 97, and numbers 105 and 106 are incised in a different 
medium than the text of numbers 103, 107, and 108, whatever 
the implications are for these initiates’ ideology on the afterlife.

	 Not all the initiates, however, chose for incision a succinct 
and abbreviated form of text. In Crete (cat. nos. 93–98), Thessaly 
(cat. no. 99), and Italy engraved gold epistomia have come to 
light whose texts vary in length from four to twenty-one lines 
and provide answers for the cryptic or abbreviated texts. These 
texts, some brief and some more elaborated, which fall into four 
groups (A, B, C, D), advise and instruct the deceased initiate, or 
mystes, in the following16: how to make his way to Hades, which 
spring or lake to drink from, what to watch out for, how to 
answer the questions that the guardians of the spring or lake will 
put to him before allowing him to drink, how to address the 
gods, and probably how to answer Persephone’s questions. The 
important similarities between these extensive texts from Crete, 
Thessaly, and Italy presuppose that their composers or engravers, 
who may or may not have been the initiates themselves, draw on 
a common tradition, which did not, however, lay down specific 
prescriptions, at least as regards the choice of the epistomion’s 
shape and the text to be incised on it. This choice seems to have 
been left entirely up to each initiate or to the person in charge of 
the burial and to the personal ideology the initiate had developed 
from his contact with the divine during and after initiation.
	 The twenty-three long texts of groups A, B, and D, most of 
them composed in dactylic hexameter and some in alternating 
dactylic hexameter and rhythmic prose, are crucial for an 
understanding of the mystery cult into which these deceased 
had been initiated, including those who had gold epistomia 
incised with a synoptic or abbreviated text. These long texts 
make clear that the deceased buried with an epistomion belong 
to initiates of Bacchic/chthonic Dionysos, and that, consequently, 
all the incised gold epistomia constitute the corpus of Bacchic-
Orphic texts.
	 More specifically, in these texts the initiate is portrayed as 
reborn and is greeted as a makar / olbios or as a bacchos (i.e., 
Dionysos) or a god or a hero (i.e., she or he is deified or heroized), 
and henceforth she or he will be ruling among other heroes or 
dwelling in the seats of the pure or the holy meadows or groves 
of Persephone, all different names for the place in the underworld 
set aside for other divinities and initiates.

Fig. 5.  �View of Queen Eurydike’s tomb at Aigai (Vergina), showing  
the marble throne with painted decoration of Hades and 
Persephone on their chariot. Eurydike, wife of Amyntas III and 
mother of Philip II, died in 344/343 b.c.  Photo © Hellenic 
Ministry of Culture and Sports – Archaeological Receipts Fund, 
17th Ephorate of Prehistoric and Classical Antiquities
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	 However, in order to gain access to this special place, which 
is the final destination of the journey, the mystes must success
fully overcome a number of trials once inside the underworld 
(katabasis).17 The mnemosyne- or underworld-topography 
texts of group B provide a number of details of the initiate’s 
dramatic condition inside the underworld, with emphasis on the 
initiate’s memory (mnemosyne) and on topographical markers. 
In these texts (cat. nos. 93–98), the deceased is portrayed as 
parched with thirst that perishes her or him—a motif not unique 
to these texts18—and she or he must quench it by drinking from 
a specific, revitalizing spring or lake, whose location appears to 
be an important factor, because of the recognition scene that 
takes place there.
	 When in the underworld, the deceased will reach a certain 
place where she or he is confronted by guardians. In order to 
grant access to the water, the guardians ask the customary 
questions of recognition: “Who are you? Where are you from?,” 
and the deceased must answer with one of the following passwords 
(symbola): “I am the son of Earth and starry Sky”; “My generation 
is from heaven”; “I claim to be of your blessed (olbios) race”; 
“My name is Starry (Asterios)”; “I have this everlasting gift of 
Mnemosyne”; “Man-and-child-thyrsos” (andrikepaidothyrson), 
Brimo; “I possess the mystic rituals and rites of....”19 This 
dramatic exchange seals the initiate’s fate in the underworld, as 
she or he is allowed to quench the deadly thirst and be reborn. 
This is aptly illustrated by the text from Thessaly (cat. no. 99), 
where statements, passwords, and the fate of the mystes in the 
hereafter are conceived as taking place in the present, at the 
moment of death (fig. 6): “Now you have died and now you 
have been born, thrice blessed one, on this very day. Say to 
Persephone that Bacchios himself freed you. A bull you rushed 
to milk. Quickly, you rushed to milk. A ram you fell into milk. 
You have wine as your fortunate honor. And you go beneath the 
earth, celebrating rites just like the other blessed ones.”

	 The divergent passwords through which the deceased is 
identified as an initiated mystes should not create any serious 
obstacles in understanding the gist of what was intended. They 
may present different choices of text for incision on the epistomia 
of the kind we encounter in Macedonia, Thessaly, the Peloponnese, 
and Rome, where only the name, or the word mystes, or a few 
words are chosen to be incised.
	 This may very well be the reason for the divergent and 
conflicting (even if only in details) topographical scenery of the 
underworld presented by the texts of group B, which has always 
been a puzzle. The description of the two constantly recurring 
topographical elements—the ever-flowing cold water and the 
nearby tree—which the mystes must recognize, is not uniform. 
Thus, in some texts the cold water is running from an ever-
flowing spring to the right of a cypress tree or the cypress is 
simply nearby. Or the spring is to the left of the cypress. Or, 
instead of cypress, it is a black poplar spring. In other texts the 
spring is to the right and nearby there is a white/bright cypress 
not to be approached, because that is where the souls of the 
deceased plunge to become cold20—whether or not this plunging 
also implies drinking is not certain—and so the deceased is 
advised to move ahead in order to find the “lake of memory 
(mnemosyne),” whose cold water, after the recognition scene, 
the mystes will have to drink for her or his rebirth. In yet other 
texts, the spring and the white cypress near it are to the left, 
whereas the direction toward the second spring is vague. Or the 
tree is not a cypress but a black or white poplar.
	 All this strongly suggests that cold water with a nearby tree 
are connected and seem to serve as nothing more than marks or 
signs for the mystes in her or his way through the underworld. 
The choice of the cypress (not a chthonic tree in literature), its 
epithet white/bright (leyké),21 and the location of the spring to 
the left- or right-hand side are of special importance in this 
underworld topography. The cypress appears to be invested 
with what may be a new and distinct symbolism that becomes 
one of the central themes and trademarks of these texts: a tree 
in  the underworld and intimately connected with the motif of 
thirst, it symbolizes the choice the mystes faces, and it is literally 
the limen not just of the underworld, but of the special place 
within the confines of the underworld, reserved for the mystai.22

	 The divergences in the details of the underworld topography 
illustrated in the texts remain elusive and in some cases 
impossible to reconcile, unless the texts are emended in order to 
conform to an “original” Bacchic-Orphic doctrine of underworld 
topography, which prescribed specifically how the underworld 
journey should be accomplished and how the promised life after 
death should come true. But such a doctrine is nonexistent, 
except in broad outlines, and perhaps these divergences in details 
may have been influenced by local or personal considerations. 
The texts on the lamellae and epistomia provide some of the 
dialogue and the action, but what kind of performance and 
what was shown to the initiates is anybody’s guess. The drama, 

Fig. 6.  Gold ivy-leaf lamella. Cat. no. 99a
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	 Dionysos, however, has not one but many masks. The pleasing 
and optimistic perception of the afterlife and immortality of  
his initiates is but one face of the coin, the “entaphic” and 
consequently the less “public” and more personal one. The other, 
the “epitaphic” and consequently “public” one, is represented 
by a group of about seventy-five inscribed grave stelai.27 These 
were placed on the graves of Dionysiac initiates (none of them 
containing an incised epistomion), they come from Macedonia, 
Thessaly, Boeotia, the Peloponnese, Rhodes, Asia Minor, 
Thrace, and Rome, and date from the third century b.c. to the 
third century a.d. The epitaphs of these Bacchic initiates present 
the expected conventional Dionysiac motifs: the vine, the wine, 
and the symposium; or they echo the common motifs of funerary 
epigrams—children dying young and parents at a loss by the 
death of their children; people despairing at the prospect of 
death. The initiates in these inscriptions expect Dionysus to help 
them survive and save them now, while they are alive on earth 
and not after death, and there are examples in which they even 
cynically criticize the god for having failed to protect their 
children or themselves from untimely or unfair death.
	 Between these two opposing perceptions of Dionysiac 
followers about the here-and-now earthly matters and the beyond 
and afterlife—or perhaps besides and beyond these perceptions—
certainly more examples exist whose eschatological ramifictions 
or connotations may possibly seem inevitable, even if the after-
life beliefs and ideology of the particular deceased are not easily 
detectable, except perhaps when a grave’s context reveals a 
Dionysiac outlook (fig. 7). All these constitute characteristic 
examples not of uniformity, as one might expect of initiates of 
the same or similar mystery cult, but of an individual ideology 
about the beyond.

reenacted constantly for each initiation and supposedly with 
minimal changes, must have also included some kind of scenery 
for the underworld journey.23 Some persons (the priest?), would 
have acted out the roles of the guardians of the spring or lake, 
and perhaps also the roles of Dionysos, Demeter / Mater Oreia /
Persephone, Hades, and perhaps Hermes. The whole ritual 
performance should have been so impressive as to be inculcated 
into the initiate, who thus would have no trouble during the 
“actual” journey recognizing the tree and the spring and 
remembering the passwords for the recognition scene. What may 
be astonishing, provided this is a plausible scenario, is that actual 
springs and the surrounding scenery may have been used as props 
during the deceased’s initiation. If so, this may also account for 
the “wrong” directions of the spring / lake.
	 The tree, be it (black) poplar or cypress, and the cold water 
spring are mythic stock elements, which, as Radcliffe Edmonds 
has argued,24 do not illustrate a clear-cut operative dichotomy of 
left and right, but they can simply signify different things in 
particular texts. During initiation, a kind of underworld scenery 
and atmosphere must have been created for the reenactment and 
performance of the ritual, which may indeed sound far-fetched 
but is not unprecedented, as Merkelbach has documented the 
small ritual acts performed during the initiation ritual into the 
cult of Isis and Sarapis.25 This “stage” for the performance of the 
ritual had to be plausible enough and had to represent as closely 
as possible the underworld scenery as imagined by the 
“priesthood,” for which sometimes real props, ready at hand, 
would have had to be employed, and which from one place to 
the other would expectedly be tinted with a local or even 
personal coloring.26 Thus, the underworld illustrated in the texts 
of the gold lamellae and epistomia may be a unique combination, 
not only of stock mythic elements but also of “real” ones, which 
may account for the divergent topographical hints in these texts. 
The world above, more familiar and less dangerous, lends to the 
world below some real objects—a cypress or a black-poplar and 
a spring nearby—in order to render it less threatening, and thus 
more easily attainable.
	 Within the small Bacchic-Orphic corpus of the forty-six 
epistomia, there is evident differentiation. Different mystai felt 
differently and expressed their beliefs and attitudes in differing, 
perhaps more individual ways, as the shapes of the epistomia, 
the burial-coin practice, and the choice of the words to be incised 
amply illustrate. Some incise only their name, others a salutation 
to Persephone and Hades, others their particular association 
with Bacchios Dionysos, others longer texts, others nothing at 
all; still others, possibly the majority, declare their status as 
mystai with material evidence that has not withstood the passage 
of time. Taken together, the apparent similarities and differences 
between these texts, be they only in details, complement each 
other and the fragmentary picture of the Bacchic mysteries and 
the initiates of Dionysos.

Fig. 7.  A mainada, follower of Dionysos. Cat. no. 104 
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and the essays in Edmonds (ed.) 2011.

12  �Παπαχατζής 1986; Guthrie 1993; Γκάρτζιου-Τάττη 1999, and the 
bibliography at n. 31; Graf and Johnston 2007, 165–84.

13  �Graf and Johnston 2007, 165–74.
14  For the classification see Tzifopoulos 2010, 93–101; and Graf 2011.
15  Graf 1993, 250–51.
16  See Tzifopoulos 2010, 101–15.
17  �Graf’s and Johnston’s 2007, 137–64; Bernabé and Jiménez San 

Cristóbal 2008, 9–178 and 2011; Riedweg 2011.
18  �Emily Vermeule (1979, 57) has aptly put it: “the dead in many cultures 

are rumored to be thirsty, and our communication with them is more 
commonly by toast and libation than by food.”

19  �Herrero de Jáuregui 2011. For the extraordinary statement and its 
anthropological dimension, see Betz 2011; according to Bremmer 
(1999, 81), this is “traditionally an impossible statement for a 
human,” which he relates to “probably the final stage of the process 
of reincarnation.”

20  �Dieterich 1969, 95–100; Guthrie 1993, 177–78; Nagy 1979, 167–71; 
Bernabé and Jiménez San Cristóbal 2008, 29–35.

21  �Verbruggen (1981, 90–91) also suggested that the cypress and the spring 
may have originated in Crete. Comparetti (1910, 34) understood the 
leyké cypress as identical to the white poplar (in Greek leúke), but 
Guthrie (1993, 182 and 192 n. 16) was skeptical. Pugliese Carratelli 
2001, 57–58; Bernabé and Jiménez San Cristóbal 2008, 25–28; Graf 
and Johnston 2007, 108–9.

22  �This distinct symbolism may have influenced the later or contemporary 
practice of making coffins of cypress wood (a practice Thucydides 
noted in Athens 2.34.3: larnakas kyparissinas). For such a larnax 
covered with silver-plates from Macedonia, see Τσιμπίδου-Αυλωνίτη 
2000. Plato (Laws 741c-d) proposes to write down in detail laws and 
regulations for the priestesses’ future reference to the “memories of 
cypress” (kyparittinas mnemas); and compare the comments in 
FGrHist IV A 3 F22 (1026: Hermippos of Smyrna), 249–52, on the 
symbolism of cypress and its “Pythagorean” associations.

23  �For the ritual(s) behind the texts on lamellae and epistomia and their 
eschatology, see above notes 3, 4, 9, and 17.

24  �Edmonds 2004, 46–55.
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26  �Graf and Johnston (2007, 109–11) explain the topographical divergence 
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a local context for the incised text.

27  �See the discussion in Cole 1993.

	 All these different answers—entaphic, epitaphic, and other—
to death and the afterlife underline the fact that religious 
attitudes and ideologies not only within a polis but also within a 
specific group of mystai need not, or could not always, conform 
to identical practices. The evidence reveals an interpretative 
tension and dynamic interaction between local and Panhellenic, 
central and peripheral rituals and mystery cults, burial practices 
and ideologies, and discourses on the afterlife. And it certainly 
should be no wonder if each deceased, even when she or he 
belonged to a group of initiates of specific eschatological beliefs 
and ideology, faced in a personal, sometimes idiosyncratic, way—
the most significant moment in her or his life, the transition from 
life to death.

 1  �This contribution is adapted from Tzifopoulos 2012. See also Graf and  
Johnston 2007; Bernabé and Jiménez San Cristóbal 2008; and the 
essays in Edmonds (ed.) 2011.

 2  �Burkert 1987.
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the latter are more prominent than the former. See also Graf and 
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227–40; Riedweg 2011; Faraone 2011; Calame 2011; and Obbink 2011.
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Cristóbal 2011; Edmonds 2011c; Riedweg 2011; Faraone 2011. 
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study of religious texts, such as oracles, “orphic” literature, hieroi 
logoi in mystery cults, the two hieroi logoi supposedly by Pythagoras, 
and “egyptianizing” sacred writings. This is a disparate miscellany, 
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call religious texts. As Robert Parker (2000) and Albert Henrichs 
(2003a and 2003b) have argued, the terms hieros logos, hiera 
anagraphe, hieros chresmos, sacred writ, and the like are not identical, 
just as the theogonies, hymns, cult regulations, oracles, and a number 
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	 The text is composed of two dactylic hexameters (lines 1 and 
2), two palimbacchiacs or rhythmical prose (the two questions in 
the beginning of line 3), and of dactylic rhythm (lines 2 and 3).
	 The very small and very thin incised gold foils were placed 
on the mouth, on the chest, and in the hand of the deceased, or 
they were folded or rolled up and placed inside the mouth, in 
order to convey the appropriate words to the underworld deities. 
By this token, the deceased was identified as a mystes and thus 
gained access to the special place in the underworld promised to 
the mystai during their ritual initiation while alive.
	 This is text B3, according to the classification of the small 
Bacchic-Orphic corpus of forty-six texts published so far, and it 
is the short version of the thirteen texts that make up group B 
(see also cat. nos. 94–98). It conveys the deceased’s condition 
and a brief stichomythy (dialogue) of recognition between the 
mystai and underworld divinities. This enigmatic text becomes 
comprehensible if placed within the context of the longer texts 
of this group (B1–2 and B10–11), whose synopsis it appears to 
be. The longer texts include additional details such as instructions 
to the mystai about underworld topography and the mystai’s 
fate after the brief dialogue of recognition. Apparently, the 
entire hieros logos (sacred text) could be thought of as easily 
understood, and it was not always necessary to incise everything 
on the small gold foil, in order to effect the action, in this case 
the entrance of the mystai into the paradisiac afterlife.
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93.  �Lamella with Bacchic-Orphic Text 
Third–first century b.c. 
Gold 
H. 1 cm, w. 5.6 cm, th. < 1 mm. LH 0.6–1.5 mm, wt. 0.3 
gr. 
From a grave in the extended cemeteries north of 
Eleutherna Crete, near Lagká and Alphá and the sites 
Mnemata and Agia Elessa 
Athens, National Archaeological Museum, 633-11040 
Photo © Hellenic Ministry of Culture and Sports – Archaeological 

Receipts Fund

Rectangular paper-thin lamella/epistomion preserved in excellent condi-

tion with few wrinkles. There are no creases to indicate any previous 

folding or rolling.

	 ΔΙΨΑΙΑΥΟΣΕΓΩΚΑΙΑΠΟΛΛΥΜΑΙΑΛΛΑΠΙΕΜΟΙ 

	 ΚΡΑΝΑΣΑΙΕΙΡΟΩΕΠΙΔΕΞΙΑΤΗΚΥΦΑΡΙZΟΣ 

3	 ΤΙΣΔΕZΙΠΩΔΕZΙΓΑΣΥΙΟΣΗΜΙΚΑΙΩΡΑΝΩ 

		  ΑΣΤΕΡΟΕΝΤΟΣ

	 δίψαι αυ’̃ ος ε’γὼ καὶ α’πόλλυμαι· α’λλὰ πιε̂<μ> μοι 
	 κράνας αι’ειρόω ε’πὶ δεξιά· τη̃, κυφάριζος. 
3	 τί ς δ’ ε’ζί ; πω̃ δ’ ε’ζί ; Γα̃ς υι‘ός η’μι καὶ ’Ωρανω̃ 
		  α’στερόεντος.

I am parched with thirst and I am perishing; but (give) 
me to drink | from the ever-flowing spring to the right; 
there! the cypress. | “Who are you?” “Where are you 
from?” “I am the son of Earth | and starry Sky.”

The letters are carefully incised. The engraver has tried to cover 
the entire surface of the epistomion (mouthpiece) respecting 
word divisions and indenting the last word in line four, making 
the text approximately centered.
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	 For the use of the lamella, see cat. no. 93. This text is identical 
to cat. no. 93 and cat. nos. 95–97 and similar to cat. no. 98. It is 
text B4, according to the classification of the small Bacchic-Orphic 
corpus of forty-six texts published so far.
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94.  �Lamella with Bacchic-Orphic Text 
Third–first century b.c. 
Gold 
H. 1.3 cm, w. 6.2 cm, th. < 0.1 mm. LH. 1–1.5 mm,  
wt. 0.4 gr. 
From a grave in the extended cemeteries north of 
Eleutherna Crete, near Lagká and Alphá and the sites 
Mnemata and Agia Elessa 
Athens, National Archaeological Museum, 632-11039 
Photo © Hellenic Ministry of Culture and Sports – Archaeological 

Receipts Fund

Rectangular paper-thin lamella/epistomion preserved in excellent condi

tion with minor wrinkles. At least two creases show that it was folded.

	 ΔΙΨΑΙΑΥΟΣΕΓΩΚΑΙΑΠΟΛΛΥΜΑΜAΙΑΛΛΑΠΙΕΜΟΙ 

	 ΚΡΑΝΑΣΑΙΕΙΡΟΩΕΠΙΔΕΞΙΑΤΗΚΥΦΑΡΙΣΟΣ 

3	 ΤΙΣΔΕΣΙΠΩΔΕΣΙΓΑΣΥΙΟΣΗΜΙΚΑΙΩΡΑΝΩ 

		  ΑΣΤΕΡΟΣ ̣ΝΤΟΣ

	 δίψαι αυ’̃ ος ε’γὼ καὶ α’πόλλυμα{μα}ι· α’λλὰ πιε̂<μ> μοι 
	 κράνας αι’ειρόω ε’πὶ δεξιά· τη̃, κυφάριζος. 
3	 τίς δ’ ε’ζί ; πω̃ δ’ ε’ζί; Γα̃ς υι‘ός η’μι καὶ ’Ωρανω̃ 
		  α’στερό<ε>ντος.

I am parched with thirst and I am perishing; but (give) 
me to drink | from the ever-flowing spring to the right; 
there! the cypress. | “Who are you?” “Where are you 
from?” “I am the son of Earth | and starry Sky.”

The letters are carefully incised, and the engraver has covered 
the surface of the epistomion, respecting word divisions and 
indenting the last word in line four in order to center the text.
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	 For the use of the lamella, see cat. no. 93. This text is identical 
to cat. nos. 93–94 and cat. nos. 96–97 and similar to cat. no. 98. 
It is text B5, according to the classification of the small Bacchic-
Orphic corpus of forty-six texts published so far.
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95.  �Lamella with Bacchic-Orphic Text 
Third–first century b.c. 
Gold 
H. 0.75 cm, w. 5.4 cm, th. < 1 mm. L H. 0.7–1 mm,  
wt. 0.3 gr. 
From a grave in the extended cemeteries north of 
Eleutherna Crete, near Lagká and Alphá and the sites 
Mnemata and Agia Elessa 
Athens, National Archaeological Museum, 634-11041 
Photo © Hellenic Ministry of Culture and Sports – Archaeological 

Receipts Fund

Rectangular paper-thin lamella/epistomion preserved in excellent condi

tion, except for wrinkles and minor tears on top and bottom. At least 

two creases show that it was folded.

ΔΙΨΑΙΑΥΟΣΑΑΥ.ΟΣΕΓΩΚΑΙΑΠΟΛΛΥΜΑΙΑΛΛΑΠΙΕΜΜΟΥ. 

Κ. ΡΑΝΑΣΛΙΕΝΑΩΕΠΙΔΕ[.]ΙΑΤΗΚΥΦΑΡΙΣΣΟΣ 

3	 ΤΙΣΔΕΣΙΠΩΔΕΣΙΓΑΣΥΙΟΣΗΜΚΑΙΩΡΑΝΩ 

		  ΑΣΤΕΡΟΕΝΤ[.]Σ

	 δίψαι αυ’̃ος {ααυ. οσ} ε’γὼ καὶ α’πόλλυμαι· α’λλὰ πιε̂μ μου. 
	 κ̣ράνας <α>ι’ενάω ε’πὶ δε[ξ]ιά· τη̃, κυφάρισζος. 
3		  τί ς δ’ ε’ζί ; πω̃ δ’ ε’ζί ; Γα̃ς υι‘ός η’μ<ι> καὶ ’Ωρανω̃ 
		  α’στερόεντ[ο]ς.

I am parched with thirst and I am perishing; but (give) 
me to drink | from the ever-flowing spring to the right; 
there! the cypress. | “Who are you?” “Where are you 
from?” “I am the son of Earth | and starry Sky.”

The lettering is sloppy, and the engraver has made a few mistakes 
or omissions. He has tried to cover the surface of the epistomion, 
respecting word divisions and indenting lines 3 and 4 by two 
letter spaces.
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	 For the use of the lamella, see cat. no. 93. This text is identical 
to cat. nos. 93–95 and cat. no. 97 and similar to cat. no. 98. It is 
text B7, according to the classification of the small Bacchic-
Orphic corpus of forty-six texts published so far.
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96.  �Lamella with Bacchic-Orphic Text 
Third–first century b.c. 
Gold 
H. 1.2 cm, w. 4.8 cm, th. < 1 mm. LH. 1–2 mm, wt. 0.6 gr. 
From a grave in the extended cemeteries north of 
Eleutherna Crete, near Lagká and Alphá and the sites 
Mnemata and Agia Elessa 
Athens, National Archaeological Museum, Stathatos 
Collection, 292 
Photo © Hellenic Ministry of Culture and Sports – Archaeological 

Receipts Fund

Rectangular paper-thin lamella/epistomion preserved in excellent condi

tion, except for minor tears on top and bottom. Many creases indicate 

that it was rolled up.

	 ΔΙΨΑΙΑΥΟΣΕΓΩΚΑΙΑΠΟΛΛΥΜΑΙΑΛΑΠΙΕΜΕΜΟΙ 

	 ΚΡΑΝΑΙΙΙΡΩΕΠΔΕΞΙΑΤΗΚΥΦΑΡΙZΟΣ 

3	 ΤΙΣΔΕΔΕZΠΩΔΕZΙΓΑΣΥΙΟΣΗΜΙΚΑΡΑΝΩ 

	 ΑΣΤΕΡΟΕΝΤΟΣ

	 δίψαι αυ’̃ος ε’γὼ καὶ α’πόλλυμαι· α’λ<λ>ὰ πιε̂μ {ε} μοι 
	 κράνα<ς α>ι’<ε>ιρ<ό>ω ε’π<ὶ> δεξιά· τη̃, κυφάριζος. 
3	 τί ς δ’ ε’{δε}ζ<ί>; πω̃ δ’ ε’ζί; Γα̃ς υι‘ός η’μι κα<ὶ ’Ω>ρανω̃ 
	 α’στερόεντος.

I am parched with thirst and I am perishing; but (give) 
me to drink | from the ever-flowing spring to the right; 
there! the cypress. | “Who are you?” “Where are you 
from?” “I am the son of Earth | and starry Sky.”

The lettering is carefully done, and the text covers only the upper 
two-thirds of the epistomion. The engraver has made a few 
mistakes or omissions and respects word divisions.
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mistakes or omissions. The engraver covers the surface of the 
lamella but does not seem to respect word divisions (lines 2 and 
3). In the beginning of lines 3 and 4, one letter-space appears to 
have been left vacant.
	 For the use of the lamella, see cat. no. 93. This text is 
identical to cat. nos. 93–96 and similar to cat. no. 98. It is text 
B8, according to the classification of the small Bacchic-Orphic 
corpus of forty-six texts published so far.
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97.  �Lamella with Bacchic-Orphic Text 
Third–first century b.c. 
Gold 
H. 1.2 cm, w. 4.8 cm, th. < 1 mm. LH. 1–2 mm, wt. 0.8 gr. 
From a grave in the extended cemeteries north of 
Eleutherna Crete, near Lagká and Alphá and the sites 
Mnemata and Agia Elessa 
Athens, National Archaeological Museum, Stathatos 
Collection, 293 
Photo © Hellenic Ministry of Culture and Sports – Archaeological 

Receipts Fund

Rectangular paper-thin lamella / epistomion in two joining pieces, pre-

served in excellent condition, except for minor tears and wrinkles. Many 

creases indicate that it was rolled up.

	 ΔΙΨΑΑΑΥΟΣΕΓΩΚΑΙΑΠΟΛΥΜΑΙΑΛ 

	 ΛΑΠΕΜΜΟΚΡΑΝΑΣΑΙΕΝΑΩΕΠΙΔ 

3	 ΞΙΑΤΗΚΥΦΑΡΙZΟΣΤΙΣΔΕZΙΠΩ 

	 ΔZΙΓΑΣΥΙΟΣΙΜΙΚΑΙΩΡΑΝΩΑΣΤΕΡΟ 

	 ΕΝΤΟΣΣ

	 δίψα̨ {α} αυ’̃ ος ε’γὼ καὶ α’πόλ<λ>υμαι· α’λ- 
	 λὰ π<ι>ε̂μ μο<ι> κράνας αι’ενάω ε’πì δ- 
3	 <ε>ξιά· τη̃, κυφάριζος. τί ς δ’ ε’ζί; πω̃  
	 δ’ <ε’>ζί; Γα̃ς υι‘ός ι’μι καὶ ’Ωρανω̃ α’στερό- 
	 εντος {σ}.

I am parched with thirst and I am perishing; but (give) 
me to drink | from the ever-flowing spring to the right; 
there! the cypress. | “Who are you?” “Where are you 
from?” “I am the son of Earth | and starry Sky.”

The lettering is sloppy and the lines are not straight; some of the 
letters’ strokes cross over or are joined to the next character, 
giving the impression of a handwritten style. There are a few 
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	 For the use of the lamella, see cat. no. 93. The text is similar 
to cat. nos. 93–97, and it is a new text to be added to group B as 
B13, according to the classification of the small Bacchic-Orphic 
corpus of forty-six texts published so far. It appears to be yet 
another abbreviation of the shorter texts (B3–9 and B12) of 
group B.
	 Owing to space constraints, this is a preliminary publication 
of the new text.

Selected Bibliography

Tzifopoulos 2010; Edmonds (ed.) 2011.

Yannis Z. Tzifopoulos

98.  �Lamella with Bacchic-Orphic Text 
Third–first century b.c. 
Gold 
H. 1.45 cm, w. 2.35 cm, th. < 1 mm. LH. 2–3 mm,  
wt. 0.1 gr. 
From a grave in the extended cemeteries north of 
Eleutherna Crete, near Lagká and Alphá and the sites 
Mnemata and Agia Elessa 
Athens, National Archaeological Museum, Χρ1651 
Photo © Hellenic Ministry of Culture and Sports – Archaeological 

Receipts Fund

Rectangular paper-thin lamella/epistomion preserved in excellent con

dition, only the upper left corner is missing. It was discovered among the 

other lamellae/epistomia from Crete in the National Archaeological 

Museum (see cat. nos. 93–98), when the latter were reexamined. 

	 ΔΙΨΑΙTO..IE 

	 .ITOΣΠAΡΑ 

3	 ΠΟΛΛΥΤΑΙ 

	 ΑΛΛ. ΠΙΕΝΕ 

	 ΚΡΑΝΑΣΑ. Π. Ο. .

	 δίψαι τοςις Ε 
	 .ITOΣ παρα- 
3	 πόλλυται. 
	 α’ λ<λ>ὰ πιένε (πιέν<αι> vel πιε̂ν ε’(μοὶ)) 
	 κράνας a’́ πο?.

Because of thirst you are (or surely s/he is or surely I 
am) . . . | . . . s/he is | perishing. But (give) (me) to drink 
| from the spring.

The lettering is sloppy, and the engraver has tried to cover the 
surface of the epistomion.
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Selected Bibliography

Pugliese Carratelli 2001, 121–22; Bernabé 2004, 2005, fr. 495;  

Graf and Johnston 2007, 24–25, no. 15; Bernabé and Jiménez  

San Cristóbal 2008, 267, no. l15; Tzifopoulos 2010, 21–23, no. 7; 

Edmonds (ed.) 2011, 39.

Yannis Z. Tzifopoulos

100.  �Lamella with Bacchic-Orphic Text 
Third–first century b.c. 
Gold 
H. 1.1 cm, w. 4 cm, th. < 1 mm, letter h. 1.5–2 mm, 
wt. 0.3 gr. 
From a grave in the extended cemeteries north of 
Eleutherna Crete, near Lagká and Alphá and the sites 
Mnemata and Agia Elessa 
Athens, National Archaeological Museum, 635-11042 
Photo © Hellenic Ministry of Culture and Sports – 

Archaeological Receipts Fund

Rectangular paper-thin lamella/epistomion. The left third is missing. Pre-

served in excellent condition, except for minor tears on top and bottom 

and wrinkles. There are no creases to indicate any folding or rolling.

	 Τ Ω Ν Ι Κ Α Ι Φ 

	 ΟΠΟΝΕΙΧΑΙΡΕΝ

	 [Πλού]τωνι καὶ Φ- 
	 [ερσ]οπόνει χαίρεν.

	 Greetings to Plouton and | Persephone.

The lettering is very carefully done. For the text’s alignment in 
the center, as can be surmised from the right edge where at least 
one letter space is left vacant, the engraver does not respect word 
divisions.
	 For the use of the lamella, see cat. no. 93. According to the 
classification of the small Bacchic-Orphic corpus of forty-six 
texts published so far, this is text E2 and belongs to the fifth 
group, which comprises five short texts, each of them a greetings 
formula. The short text, in which the deceased greets (chairein) 
Hades and Persephone, becomes comprehensible if placed 
within the context of the longer texts of group A and probably 
group B, where the greetings formula with the verb chairein also 
appears. The incision of only the greetings formula was thought 
sufficient enough for this deceased’s recognition as a mystes by 
the underworld deities (see also cat. no. 102).
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ΑΔ 41 (1986) Χρονικά 142–43 [Μ. Μπέσιος]; SEG 40.541; SEG 

45.777; Χατζόπουλος 2001, 161 and n. 11, 13–15; Bernabé 2004, 

2005, fr. 496h; Graf and Johnston 2007, 44–45, no. 35; Bernabé 

and Jiménez San Cristóbal 2008, 267–69, no. l16h; Tzifopoulos 

2010, 34–35, no. 15; Edmonds (ed.) 2011, 39.

Yannis Z. Tzifopoulos

103.  �Lamella with Bacchic-Orphic Text 
325–300 b.c. 
Gold 
H. 0.6 cm, w. 4.2 cm, th. < 1 mm. LH. 1.5–3 mm 
From a grave in the cemetery at the Palaiokatachas site, 
modern Methone in Pieria 
Katerini, 27th Ephorate of Prehistoric and Classical 
Antiquities – Archaeological Museum of Thessaloniki, 
Πυ 52 
Photo © Hellenic Ministry of Culture and Sports – 

Archaeological Receipts Fund

Rectangular paper-thin lamella/epistomion preserved in excellent condi

tion, except for minor tears and wrinkles.

	 Βουλομάγα or Φυλομάγα.

	 Boulomaga or Phylomaga (= Phylomachê).

The lettering is carefully done, and the letters are spread out to 
cover the surface of the epistomion. The engraver appears to 
have incised either a beta, followed by a small omicron which he 
later turned into a phi, or vice versa.
	 The lamella was found on the chest of the deceased female. 
For the tomb, see cat. no. 104. For the use of the lamella, see 
cat. no. 93. According to the classification of the small Bacchic-
Orphic corpus of forty-six texts published so far, this is text F3  
and belongs to the sixth group, which comprises the names of 
the deceased or the word mystes or a combination thereof. These 
one-line texts (see also cat. nos. 107 and 108) become compre
hensible if associated with the texts in group E (see cat. nos. 
100–102), whose abbreviations they appear to be, since they 
omit from incision the greetings formula with the verb chairein 
as easily understood. The greetings formula also appears in the 
longer texts of group A and probably of group B.
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practice), in that the gold coin incised with the name of the 
deceased simultaneously meets two of the deceased’s needs, the 
burial-coin practice and that of the incised epistomion.

Selected Bibliography

Μ. Μπέσιος, ΑΔ 41 (1986) Χρονικά 142–43; SEG 40.541; SEG 

45.777; Bernabé 2004, 2005, fr. 496h; Graf and Johnston 2007, 28, 

no. 18; Bernabé and Jiménez San Cristóbal 2008, 270, no. s3a; 

Tzifopoulos 2010, 32–33, no. 13; Edmonds (ed.) 2011, 39.

Yannis Z. Tzifopoulos

105.  �Coin with Bacchic-Orphic Text 
348–328 b.c. 
Gold 
D. 1 cm, letter h. 1–2 mm. 
From pit-grave no. 8 in the south cemetery of Pydna in 
the plot of K. Chrysochoidis, at the site of modern 
Alykes, Kitros in Pieria 
Katerini, 27th Ephorate of Prehistoric and Classical 
Antiquities – Archaeological Museum of Thessaloniki, 
Πυ 778 
Photo © Hellenic Ministry of Culture and Sports – 

Archaeological Receipts Fund

Coin/epistomion preserved in excellent condition. The surface of the 

coin has been slightly smoothed in order to accommodate the incision of 

the deceased’s name (in two lines) on both sides. The smoothness is 

visible in the upper half of the reverse, where the first four letters of the 

coin’s legend are still visible (Φιλί|ππου), on top of which the name of 

the deceased was incised.

	 Obverse	 ’Άνδ- 
		  ρων.

	 Reverse	 ’Άνδ- 
		  ρων.

	 Andron.

The lettering is neat, especially in line 1. The gold coin is a 
trihemiobol (an eighth) of a stater of Philip II. The incision of the 
name cannot technically be understood as a graffito on the coin 
or as an overstrike.
	 It was found in the cranium area of the deceased male. This 
text is similar to cat. no. 103, and it is text F8, according to the 
classification of the small Bacchic-Orphic corpus of forty-six 
texts published so far. This and the following (cat. no. 106) are 
so far unique cases (incision on coins is an extremely rare 
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Μπέσιος 1992, 247; SEG 45.803; Bernabé 2004, 2005, fr. 496h; 
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106.  �Coin with Bacchic-Orphic Text 
348–328 b.c. 
Gold 
D. 1.1 cm, letter h. 1.2–2.8 mm 
From cist-grave no. 29 in the south cemetery of Pydna 
in the plot of K. Chrysochoidis, at the site of modern 
Alykes, Kitros in Pieria 
Katerini, 27th Ephorate of Prehistoric and Classical 
Antiquities – Archaeological Museum of Thessaloniki, 
Πυ 779 
Photo © Hellenic Ministry of Culture and Sports – 

Archaeological Receipts Fund

Coin/epistomion preserved in excellent condition. The coin was smoothed 

so much that its obverse and reverse are barely visible; the name of the 

deceased is incised in two lines on the lower two thirds of the obverse; in 

line 2 the lower half of the right vertical of the eta is missing owing to 

lack of space.

	 Obverse	 Ξενα- 
		  ρίστη.
	 Xenariste.

The lettering is similar to that of cat. no. 105. The gold coin is a 
trihemiobol of a stater of Philip II. For the incision, see cat. no. 105.
	 It was found in the cranium area of the deceased female. 
This text also is similar to cat. no. 103, and it is text F9, according 
to the classification of the small Bacchic-Orphic corpus of forty-six 
texts published so far.
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abbreviations

AA	 Archäologischer Anzeiger
ABSA	 Annual of the British School at Athens
ABV	 J. D. Beazley. Attic Black-Figure Vase-Painters. 

Oxford, 1956.
Add²	 T. Carpenter, T. Mannackn and M. Mendoça. 

Beazley Addenda. Additional References to ABV, 
ARV² and Paralipomena. Oxford, 1989.

AJA	 American Journal of Archaeology
Anatolia	 Anatolia. Revue annuelle de l’Institut 

d’archéologie de l’Université d’Ankara
AntK	 Antike Kunst
ARV² 	 J. D. Beazley. Attic Red-Figure Vase-Painters. 

Oxford, 1963.
AthMitt	 Mitteilungen des Deutschen Archäologischen 

Instituts: Athenische Abteilung
BABesch	 Bulletin Antieke Beschaving
BAPD	 Beazley Archive Pottery Database
BCH	 Bulletin de Correspondance Hellénique
BICS	 Bulletin of the Institute of Classical Studies
BMCR	 Bryn Mawr Classical Review
BMMA	 Bulletin of the Metropolitan Museum of Art, 

New York
CAVI	 Corpus of Attic Vase Inscriptions
ClA	 Classical Antiquity
ClB	 The Classical Bulletin
CVA	 Corpus Vasorum Antiquorum
GrRByzSt	 Greek, Roman, and Byzantine Studies
IC	 Inscriptiones Creticae
IG	 Inscriptiones Graecae
HarStClPh	 Harvard Studies of Classical Philology
HdArch	 Handbuch der Archäologie
Hesperia	 Hesperia: Journal of the American School of 

Classical Studies at Athens
JBerlMus	 Jahrbuch der Berliner Museen
JdI	 Jahrbuch des Deutschen Archäologischen Instituts
JHS	 Journal of Hellenic Studies
LIMC	 Lexicon Iconographicum Mythologiae Classicae
MetMusBul	 The Metropolitan Museum of Art Bulletin
MetMusSt	 Metropolitan Museum Studies
ÖJh	 Jahreshefte des Österreichischen archäologischen 

Instituts in Wien
Para 	 J. D. Beazley. Paralipomena: Additions to Attic 

Black-figure Vase-painters and to Attic Red-figure 
Vase-painters. Oxford, 1971.

RAArtLouvain	 Revue des archéologues et historiens d’art de 
Louvain

RömMitt	 Mitteilungen des Deutschen Archäologischen 
Instituts: Römische Abteilung

SEG	 Supplementum Epigraphicum Graecum
TAPA	 Transactions of the American Philological 

Association
ThesCRA	 Thesaurus Cultus et Rituum Antiquorum
ZPE	 Zeitschrift für Papyrologie und Epigraphik

ΑΔ	 Αρχαιολογικό Δελτίο
ΑΕ	 Αρχαιολογική Εφημερίδα
ΑΕΜΘ	 Το Αρχαιολογικό Έργο στη Μακεδονία και Θράκη
Αρχαιολογία	 Αρχαιολογία και Τέχνες
ΠΑΕ	 Πρακτικά της εν Αθήναις Αρχαιολογικής Εταιρείας
Το Μουσείον	 Το Μουσείον. Περιοδική Έκδοση του Κέντρου 

Μουσειακών Ερευνών του Πανεπιστημίου Αθηνών
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